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10:00 Welcome remarks by Prof. Mackelway and Prof. Takagishi

F1tviay BEEER
10:10710:35 Shunta Yamada LI FHE K
Okakura Tenshin’s Treasured Buddhist Image: A Bodhisattva Sculpture from the MFA
Boston’s Collection
[ B RO B DALBEET - R b o A E e -
10:40 7 11:05 Haruhiro Sawada {5 H G
Craft behind a Bowl with Cross Design from the Kobe City Museum Collection

BTSRRI TSk THRURIEER ) (ICR1) 5 8A

11:10711:35 Yuri Handa }-H®© Y
Reframing the Past: Ogawa Kazumasa's Photographs of National Treasures
MI—EBEDEEFEEIZDOWNT

11:35711:50 Break

11:50712:30 Discussion by Andrew Fung #§ Z2i& (7> KU 22—« 74 )

12:30713:30 Lunch



F2tvar KEBEDOEGH
13:307 13:55 Hikari Hora TN D
Sesshu and The Eight View of the Xiao and Xiang Rivers
Ecpiatl 2iiVAEY
14:007 14:25 Misaki Sanui 78 H-Eiff
The Reception of Sesshi-attributed Paintings in the Context of Chanoyu
FKOBZBT DARMOZE AT B & T
14:257 14:40 Break
14:407 15:20 Discussion by Maria Slautina, Princeton University
15:207 15:35 Break

EI3kviar HRAOHOHL
15:35716:00 Yeongik Seo & #AH] (A4 - 3> A7)
Polishing the Golden Age: Revaluation of Momoyama Art
PRI THRILZENRR | D RAL & 2558
16:00716:25 Mitsuki Kamada &l FH i A7
Between Japan and Portugal: A Case Study of the Chinese-style Lacquered Parasol
from The Twenty Six Martyrs Museum Collection in Nagasaki
AARZHRNEANGLEER REBRAE) OFE & LR
—16~17 HALO T T E LA & ARV kH -
16:25716:50 Riho Arakaki FriEFLifs
Wa e o@las—A brR Y & K (Rectangular writing box with.
decoration of clouds and cranes)) DFRFIH H—
16:50717:05 Break
17:05717:45 Discussion by Misaki Sanui

(2BE]

Fa4tviar FEZHCHIRR. RH

10:00710:25 Walsh Millette 7 A4/l = « I L v |
Tatars & the Tokugawa: Chinese Themes for Japanese Screens
BEEH N ETE)I 0 HROD SRR (S I8 1T 2 Ho ] 1)

10:30710:55 Jumpei Hiromatsu 5AFA 7Y
Color in Zen Paintings: Focusing on Orchid Images by Xuechuang Puming
FERBNZR T 2 A —SREHOBBIZER L T—

11:00711:25 Andrew Fung #§ ZZ&



A Lesson from Mister Crab: Ito Jakuchd’s Koan
BEDINE— A MR fNTie—
11:25711:35 Break
11:35712:10 Discussion by Miyeon Jung &8 2E 15

12:10713:30 Lunch

FS5tviar HAhoRMEEKRBR

18:30718:55 Meng-Hsuan Lee 2= #%F5 (U - ®v &)
Shop-House, Verandah-Arcade, Decorated Facade: An Excavation of Commercial
Architecture 1n Japanese Colonial Taiwan
JER, NT & T ==K, 7r¥—F: AAREERHEHROBEIZB T
RYHE S s EHOR 2 1]

14:00 7 14:25 Ibuki Oshima K & —
Regionality in Tsuguharu Foujita’s Events in Akita: Charactenistics of His Mural
Paintings in Japan in the 1930s
FEERE TRKHE OITE ) ICADHURMEORE  —1930 R0 B ARTHFEH]IC
BT 2% BE ] DORFE—

14:30714:55 Suhyun Choi # #& (F= +- Ak =z V)
Transnational Socialism and the Development of Realist Painting in Postwar Japan
and North Korea
Hte HAS & ALFIBED =2 & U 7 U X LR D 58 i

15:007 15:25 Kanako Tajima M & 7] 5§+
Between Tokyo, California, and New York: Japanese Women Artists and the 1970s
Feminist Movement
FHR, WV T7H V=T, =a—a—7OFT: ARANLNET—FT 1 A R &
1970 /7 = S =R h « AT AL |

15:25715:40 Break

15:40716:15 Discussion by Yeongik Seo

16:15717:00 General Discussion by Yuri Handa and Ibuki Oshima
17:05 Closing remarks by Prof. Masuki



